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FORMING FORCES

Imhathai Suwatthanasilp, Embrace of Nature No.2, 2024, mixed technique mono print with
human hair, acrylic, graphite, charcoal on canvas, 150 x 120 cm.

"Forming Forces", presented by West Eden in collaboration with 1IPROJECTS, follows air, gravity and ash through the
work of Imhathai Suwatthanasilp, Phornphop Sittiruk and Ruangsak Anuwatwimon, asking what shapes us when we
cannot see it. The exhibition runs from 13 January to 14 March 2027.
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West Eden, in collaboration with 1PROJECTS, presents "Forming Forces", a group exhibition by Imhathai Suwatthanasilp,
Phornphop Sittiruk and Ruangsak Anuwatwimon, running from 13 January to 14 March 2027. It continues a collaboration that
began with "ANTHROPOCENE" (2024) and has since included "Chronoscapes" (2025) and "Delusional" (2026). Phornphop
Sittiruk returns to West Eden after taking part in "ANTHROPOCENE".

The exhibition starts from a simple observation: much of what shapes us cannot be seen. Tectonic pressure has formed
landscapes over millions of years, the fundamental forces of physics hold the universe together, and geopolitical forces have
organised societies and are now steering the world toward a multipolar order. Each of the three artists follows a different force
into the work.

Imhathai Suwatthanasilp shows drawings from two periods of her practice. "From Seed to Forest" (2020), in acrylic and graphite
on paper, records fungi, rice flowers and nesting insects observed after she moved from Bangkok to Lamphun. "Embrace of
Nature" (2024) began when PM2.5 pollution caused allergic reactions so severe that she had to move her practice to a sealed, air-
filtered room in her mother's house, 700 metres away. For these canvases she presses strands of her own hair into a monoprint,
then builds up pigment, graphite and charcoal until portraits of women emerge. The empty areas stand for the air itself: invisible,
and present in every breath.

In "Falls Painting", Phornphop Sittiruk sets the human record aside. Following his Sentul exhibition (2025) on the traces left by
constructed history, he turned to physics for a measure that does not take sides. Paint is released to fall under gravity, and the
stains and runs it leaves are treated as a record of entropy, the movement from order toward disorder described by Boltzmann's
equation, S =k In W. His role is to interfere as little as possible.

Ruangsak Anuwatwimon continues his Golem project, begun in 2011, which assembles human figures from the ashes of animal
and plant species gathered over time. In "GOLEM 2022 - Uncanny" at Gallery VER, ash works formed the anatomy of a human
body through four performances. Taking the legend of a clay figure that can be returned to dust, he tests the belief that humans
stand above other forms of life: life is life, and the pursuit of perfection has often ended in division and destruction.

Together, the works ask whether we can recognise the forces acting on us and the cycles they follow, and how much say we have
in the way they operate.

Imhathai Suwatthanasilp, Phornphop Sittiruk, Ruangsak Anuwatwimon.
Forming Forces

Opening Reception: January 13th 2027, 6 to 9p.m.

Exhibition Dates: January 13th to March 14th 2027

West Eden, 45/2 Sukhumvit 31

Press Inquiries:
contact@westedenbkk.com LINE: @westedenbkk
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LISVKadKaoU / UsvAKkUQ / LisvAdsU

West Eden souAu 1PROJECTS thiaua “Forming Forces” inssAmsnaulas sukie gdwuAad, wsaw anssnu uas $ovAnd
auSUdua FauUaaLs:k3WIUA 13 unsiAu Ao 14 GurAu 2570 tuilluanusiuidodatiovon “ANTHROPOCENE” (2567)
“Chronoscapes” (2568) ua: “Delusional” (2569) lagwsaw anssay nau UILEQVYLIUR West Eden 3nASH kaviAgSuaaviu
“ANTHROPOCENE”

dnssAmMsiududndadvinavie q 31 vAkaakasuisIIALIBUULaLTUIRU usvaaduvavldanlanAasundus:inALILU
ka1ed1ul usvWuuvavWanddadnsnalddreAu dHuuseonvaisgmaasdas:iioudvauuazmaviilaniuds:idounuukany
3rd1u9 Aabunvaud@amuusvAuandwAuiiuluviugevau

dukNe gdauuAald LFaVWaVIULTEUDINGDVYEIVYDLAISITIVIU ¥a “From Seed to Forest” (2563) drodazAsanuaznsilwduu
As:au UuRntRas) aandnd uazuuaviadvosb doisedvinaliukavdnamansvinwd IWagdwu druya “Embrace of Nature”
(2567) Budutborlu PM2.5 mikisaiiam1msuwsuusvaudavénonsrimiulugokavlafds:uunsavarnmatudiuyavul K1v
99n1U 700 was vuiurlukad 1seldidunugovauevaawuwidululuwdud udddaud ns1iwd uaznslnanuavlu saumwwos
INSOURVRKEGVAE q Using WuRIwiunwilSsutatiauannAlay AoavAuavlbiiu udaglunnaumels

luya “Falls Painting” wsaw anssnu 2oUuinuevuuug3iokiv kavinssAmsAtiuna (2568) Gu31drusovsaguav
Uss3amaasianadvdu wkulukiandiwauavkikudesanlbiindinias gavasslilkaavmuuseliuaiv ua:As1uAUSas
Tkaninadugauaviluduiinuaviaulnst Aomsiadaunnanuibus:idoudanulds:idou muauasuavluanduud S = k In W
unuInavAaluAsuNsALLYIRipoAdQ

ZovAnd audUdua anudalasvas Golem RBUALLAT 2554 GoUs:nauswuyugnaldvevdasuaiivkarsstiafifua:auun
mumanan u “GOLEM 2022 - Uncanny” fi Gallery VER waviumiaidngaus:nautdume3ninuavsouysgmiumsiaana
ASL wldduuYavSvAUIKTEIANAUAUIDUNLSETA WonaaauAUIERUUBEagIKTaTISUILUSU AMaauyavwIAd 330
A0 wa:mslamuaAnuauysaiuuuinpuavadIgAILLaALEEALA:AISHIA18AT0

WavIuNLKUAALAIMIUI IN§IMAULSYARSMdaIs Az nInsuavluKSally uasis1ddrumkuadsnusvikaidurivulduin
dagwwevla
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IMHATHAI
SUWATTHANASILP

b.2524/1981
Thailand

3uKNe adwudAad (1Aal 2524 Us:inAlng) 0uAaluflbungsntus:auuuna losawimsididunuuysdiludaakaniunmsasvassAna
01U isatfouleviduwuauUs:aumsaivavuysgniunanufdudavldua:iduludrsaisuni AoMMUIBLSOAMITIUAURBU NaALIUYDDISD
&1s79Us:IGUANUIMIATUNMYIWA T30 AZILANY ADIUSULSY AasSSU La:s:UUANUGaNLIN3yyau Tastawrluusunuavavaulng waviu
argavenelugus:iGuavinadau lasidudinnusuAavauvavda:AUdaNISQUAaSSSUBIASIUT

waviuvavisadaldavius:auuiunsd a1 Gwangju Biennale 2024 Us=tnAtnKkald; Biennale of Sydney 2022 Us:inAoaatastdg; Songkhla
Pavilion 2019 Tu Venice Biennale Us:inA33; Bangkok Art Biennale 2018; Jakarta Biennale 2017 UszinAsuladi@e; Busan Biennale
2010; International Incheon Women Artists Biennale 2009 Us:infitmxatd soudivtinssAnsiuWwsAgur 1wu Singapore Art Museum
(2555); The Museum of Contemporary Art and Design asvu:lia (2554); Coreana Museum of Art, Space*C asvlya (2554); NCA Nichido
Contemporary Art asvlatAg) (2553); ua: Ayala Museum asouztan (2569) waviuvavisaludruktivuovasalinduaIdISuaY Singapore
Art Museum; MAIIAM Contemporary Art Museum; Dib Bangkok; lla: The Art of the City of Gothenburg Us:inAa3iau

Imhathai Suwatthanasilp (b. 1981, Thailand) is an internationally known artist, in particular for her use of human hair as the
main material to create her artworks. She relates hair to the human experience through works that are tactile and emotive,
posing existential questions to the audience. As such, Imhathai's works explore notions of gender equality, life, death,
violence, morality, and spiritual and belief systems especially in relation to Thai society. Responding to ongoing social
concerns, Imhathai's recent works expand to environmental issues that emphasise our individual participation and
responsibility towards how we care for the nature surrounding us.

Her works have been exhibited internationally including the Gwangju Biennale 2024, South Korea; Biennale of Sydney 2022,
Australia; Songkhla Pavilion 2019, Venice Biennale, Italy; Bangkok Art Biennale (BAB) 2018, Thailand; Jakarta Biennale
2017, Indonesia; Busan Biennale 2010, Korea; International Incheon Women Artists Biennale 2009, Korea. She has also
participated in several museum shows such as at the Singapore Art Museum in 2012, Singapore; The Museum of
Contemporary Art and Design in 2011, Manila, Philippines; Coreana Museum of Art, Space*C in 2011, Seoul, Korea; NCA
Nichido Contemporary Art in 2010, Tokyo, Japan; Ayala Museum, Manila, Philippines in 2026. Her work is in the permanent
collection of the Singapore Art Museum, Singapore; Maiiam Contemporary Art Museum, Thailand; Dib Bangkok, Thailand
and The Art of the City of Gothenburg, Sweden.

) L PR

N7z
CHOENG DOI



west
eden

—

PROJECTS

PHORNPHOP
SITTIRUK

b.2529/1986
Thailand

vovunAumuisnaawavu Aaluidaninauazyaqandiaus:sriulaswmsaunanukuigiduavavikaiduldukan noutu
AUKUIElKULETU waviuuavwdvldsuanswaagivuiamiaussaunsaiddudd

waviuyavwItAgdauaavh VT Art Salon Tnw TdK3u wasi WTF Gallery, Bridge Art Space, 1IPROJECTS, West Eden
(‘ANTHROPOCENE’, 2567) ua: Gallery VER tunsvoinwd (utl 2562 widdinssAmstaednsousanmaauwas vade log
Numthong Art Space $oufiu A+ Works of Art naviugavwdauaavi Art SG 2023 lag 1PROJECTS Al Marina Bay Sands
aoAlUS uazi Art Jakarta 2023 Tag A+ Works of Art w11d1$u Bangkok Art Biennale Tul 2561 uazingwhdarioiudad=Aniog
MmKkald Sr1SrmsAnwis:audsSayayrasawiddasAald maukidnenaodalins

Phornphop Sittiruk (b. 1986, Thailand) is a conceptual artist. Sittiruk creates sculptures and installations that
require craftsmanship. His studio is staffed with a team of people who assist in producing works. The artist chose
objects and material in his daily life primarily with consideration of their original meanings to then add on
meaning. Hence Sittiruk's works have been largely influenced by his own experiences.

His works have been shown at the VT Art Salon in Taipei, Taiwan, and at WTF Gallery, Bridge Art Space,
1PROJECTS, West Eden ("ANTHROPOCENE", 2024) and Gallery VER in Bangkok, Thailand. In 2019 he had his
first solo show in Kuala Lumpur, Malaysia, presented by Numthong Art Space in collaboration with A+ Works of
Art. His works were shown at Art SG 2023 by 1PROJECTS at Marina Bay Sands, Singapore, and at Art Jakarta
2023 by A+ Works of Art. He participated in the Bangkok Art Biennale in 2018 and held an artist residency in
Gwangju, South Korea. Sittiruk holds a Bachelor's degree in Fine Arts from Silpakorn University, Bangkok,
Thailand.
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RUANGSAK
ANUWATWIMON

b.2518/1975
Thailand

BovAnd audusua (1AaU 2518 UszinAlng) WuAaduakdnenmsirmmutigdAuus:iGusssuya Fowadou ANUWGDADYAU LazNadWS
dutar$rguavivnssuuamsusinAvavuyLd LUdNMYMSHvILTaLIWIUS:naUAIIMSAUAIIBLEATURITDUU ° LazUnsIUEDMSaVWUNIND
uuazdoinadvnauls wIrivus uAURGEINEYUDNIVMSAaU=agUDuASH

wavuvavSavAndkatsguaglusuuuulasomss:gz812 Anthropocene (2551 dolaauu) &r1sdanans=nuidornatsdwvvavmsusinavov
puugdas:uulnA KumMsiAumagwauluillousnkargwui Golem (2554 Avdaauu) wengnuadwsvuuugnnduavaviddakaigsia
AlAvaauuimunal 3nlasvmskivAduduagAnsimsmatgs:uudnaAvavuitluy laswiisiulasvais Mekong Fulcrum uazri
AvAssuAIAgITavluLIUAdU ART WORMS doAnsinans:nuvavmswauulasvagwwugiudas:uutdnatunimagdudiluon

BovAnddauaavwaviuagvadwuvAviutazdwus:ina widhsou Bangkok Art Biennale 2020, Singapore Biennale 2019 ua: 11th
Taipei Biennial (2018) Tug2vIUAURKIULY WaviuvavwIdauaavi OH! Open House avATUS (2567); Hangaram Art Museum asvlsa
1NK3ALG (2568) ua:anUuiouao\)agiﬁ MSU Broad Art Museum J3uau aksgotusal

Ruangsak Anuwatwimon (b. 1975, Thailand) is a multidisciplinary artist whose work is related to the issues of nature, the
environment, local superstition, and the disastrous consequences of human activities and consumption. His artistic
approach comprises in-depth research on the topic and often includes an excursion into the specific site to collect and
observe his subjects of interest. He frequently works in collaboration with experts from non-art sectors.

Many of Ruangsak's works take the form of long-term projects. Anthropocene (2008 to present) explores the destructive
impact of human consumption on ecosystems through the collection of toxic soil samples from various locations. Golem
(2011 to present) attempts to construct a human figure from the ashes of different organisms gathered over time. Another
ongoing project investigates the ecological destruction of the Mekong River; he has joined the Mekong Fulcrum project
and conducts related activities as part of ART WORMs, a collective examining the impact of infrastructural development
on Mekong-region ecosystems.

Ruangsak has exhibited widely both nationally and internationally. He has participated in the Bangkok Art Biennale 2020,
the Singapore Biennale 2019, and the 11th Taipei Biennial (2018). In recent years, his works have been shown in OH! Open
House, Singapore (2024); Hangaram Art Museum, Seoul, South Korea (2025); and he is currently exhibiting at the MSU
Broad Art Museum, Michigan, USA.
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