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Bangkok — West Eden, in collaboration with Coming from Kalaw, presents ”soogcp (Ek Kha Ya)",

a solo exhibition by Htein Lin, one of Myanmar’s leading contemporary artists. The exhibition will
run from 20 August to 12 October 2025 at West Eden Gallery, as part of the gallery’s ongoing
commitment to supporting Southeast Asian perspectives in dialogue with global contemporary practice.

The exhibition title ”soogcp (Ek Kha Ya)” is derived from the Burmese word for ‘alphabet!

It explores the Myanmar script as both material and method—a visual system encoding memory,
resistance, and identity. Each character becomes a political form, shaped by Htein Lin’s trajectory as
a student activist, political prisoner, and witness to national transformation.

Following his release from prison in 2004, where he covertly produced hundreds of works using
improvised materials, Htein Lin began painting on discarded cardboard found on the streets of
Yangon. These became the Recycled series—first shown in 2005 at Lokanat Gallery in Yangon,
thenin London in 2008. His material improvisation became foundational to his practice, symbolizing
endurance under constraint.

Since 2018, text has emerged as a central medium in Htein Lin's work. He began incorporating
charged words—Rohingya, Trust, Prison, Red Tape—as well as place-names such as Kyimyindine,
Kamayut, Pajau, and Myaungmya. In the wake of the 2025 earthquake, he added names of affected
regions—Sagaing, Mandalay, Inwa—inscribing grief directly into the structure of the script.

This exhibition draws from and extends the artist’s prior political practice. Earlier works include
Signs of the Times (reusing discarded signage), Soap Blocked (a prison-sculpted soap map of Myanmar,
now in the Singapore Art Museum), and Skirting the Issue (textile works painted on women’s donated
skirts, embedded with handwritten reflections on gender taboos). Across media, Htein Lin reclaims
language—visual, cultural, political—as a site of resistance.

Rather than treating script as static or neutral, "S’DOOCP (Ek Kha Ya)” positions it as a living archive:
fractured, improvised, and urgently present. It testifies not only to the trauma and resilience of
Myanmar's recent history, but also to the power of inscription in the face of erasure.

Htein Lin

celoplyg) (Ek Kha Ya)

Opening reception: 20th August 2025, 6 p.m.
Exhibition dates: 20th August to 12th October 2025
West Eden Gallery, 45/2 Sukhumvit 31

Press Inquiries:

Korn Karava
contact@westedenbkk.com
Tel. +66 82 112 4421
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Htein Lin (b. 1966, Ingapu, Myanmar) is a painter, performance artist, writer, and former political
prisoner. After participating in the 1988 student uprisings, he spent seven years in prison, where he
secretly created artworks using whatever materials were available.

Since his release in 2004, he has pioneered performance and conceptual art in Myanmar, with
exhibitions across Southeast Asia, Europe, and the United States. His work is included in major
public collections including the Singapore Art Museum (Singapore), M+ Contemporary

(Hong Kong), International Museum of the Red Cross and Red Crescent (Switzerland) and

the Staatliche Museum Funf Kontinente, (Germany).

He is the founder of Kaungkin.com, the first Burmese-language online art journal, and organized the
inaugural Burmese Arts Festival in London. He now lives and works primarily in southern Shan
State, where he runs the independent gallery and education space Coming from Kalaw.
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